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television and radio, the essays also touch on the state of Latinos in prime-time television and in
digital and alternative media. Using a transnational approach, the volume as a whole explores
the ownership, importation, and circulation of talent and content from Latin America, placing the
dynamics of the global political economy and cultural politics in the foreground of contemporary
analysis of Latina/o media.
Bossa Nova Univ of California Press
Music has long played a role in American presidential campaigns as a mode of both expressing candidates’
messages and criticizing the opposition. The relevance of music in the 2016 campaign for the White House took
various forms in a range of American media: a significant amount of popular music was used by campaigns,
many artist endorsements were sought by candidates, ever changing songs were employed at rallies, instances of
The Word Rhythm Dictionary Routledge
musicians threatening legal action against candidates burgeoned, and artists and others increasingly used music as
African American culture is often considered expressive, dramatic, and even defiant. In The Sovereignty of
a form of political protest before and after Election Day. The 2016 campaign was a game changer, similar to the
Quiet, Kevin Quashie explores quiet as a different kind of expressiveness, one which characterizes a person’s
desires, ambitions, hungers, vulnerabilities, and fears. Quiet is a metaphor for the inner life, and as such, enables development of music in the 1840 campaign, when “Tippecanoe and Tyler Too” helped sing William Harrison
into the White House. The ten chapters in this collection place music use in 2016 in historical perspective before
a more nuanced understanding of black culture. The book revisits such iconic moments as Tommie Smith and
examining musical messaging, strategy, and parody. The book ultimately explores causality: how do music and
John Carlos’s protest at the 1968 Mexico City Olympics and Elizabeth Alexander’s reading at the 2009
musicians affect presidential elections, and how do politicians and campaigns affect music and musicians? The
inauguration of Barack Obama. Quashie also examines such landmark texts as Gwendolyn Brooks’s Maud
authors explain this interaction from various perspectives, with methodological approaches from several fields,
Martha, James Baldwin’s The Fire Next Time, and Toni Morrison’s Sula to move beyond the emphasis on
including political science, legal studies, musicology, cultural studies, rhetorical studies, and communications and
resistance, and to suggest that concepts like surrender, dreaming, and waiting can remind us of the wealth of
journalism. These chapters will help the reader understand music in the 2016 election to realize how music will
black humanity.
Marisol Duke University Press
be relevant in 2020 and beyond.
Latino music as an amalgam of American cultures.
Behind the Beat Duke University Press
The Routledge Companion to Philosophy and Music is an outstanding guide and reference
Teaching Autoethnography Routledge
source to the key topics, subjects, thinkers and debates in philosophy and music. Essential
The cultural politics creating and consuming Latina/o mass media. Just ten years ago,
discussions of Latina/o media could be safely reduced to a handful of TV channels, dominated reading for anyone interested in philosophy, music and musicology.

by Univision and Telemundo. Today, dramatic changes in the global political economy have
resulted in an unprecedented rise in major new media ventures for Latinos as everyone seems
to want a piece of the Latina/o media market. While current scholarship on Latina/o media
have mostly revolved around important issues of representation and stereotypes, this approach
does not provide the entire story. In Contemporary Latina/o Media, Arlene Dávila and Yeidy M.
Rivero bring together an impressive range of leading scholars to move beyond analyses of
media representations, going behind the scenes to explore issues of production, circulation,
consumption, and political economy that affect Latina/o mass media. Working across the
disciplines of Latina/o media, cultural studies, and communication, the contributors examine
how Latinos are being affected both by the continued Latin Americanization of genres,
products, and audiences, as well as by the whitewashing of "mainstream" Hollywood media
where Latinos have been consistently bypassed. While focusing on Spanish-language

New York Ricans from the Hip Hop Zone University of Michigan Press
The Cold Courage band has two great gigs lined up but their new drummer is
drinking his way through rehearsals (7 men, 6 women aged 14-20).
DIY Cultures and Underground Music Scenes Rutgers University Press
Presents a wide range of wall coverings, fabrics, handpainted furniture, and
accessories for the home.
Beyond Exoticism Routledge
"Collecting essays by fourteen expert contributors into a trans-oceanic celebration
and critique, Mamadou Diouf and Ifeoma Kiddoe Nwankwo show how music, dance,
and popular culture turn ways of remembering Africa into African ways of
remembering. With a mix of Nuyorican, Cuban, Haitian, Kenyan, Senegalese,
Trinidagonian, and Brazilian beats, Rhythms of the Afro-Atlantic World proves that

ernestos.com by guest
Downloaded from

Reggaeton Refiguring American Music English Editi.pdf

Page 1/4

the pleasures of poly-rhythm belong to the realm of the discursive as well as the sonic communities, contrary to popular opinion, necessarily become a productive force for the good
and the kinesthetic." ---Joseph Roach, Sterling Professor of Theater, Yale University and welfare of incarcerated subjects, in addition to being a potential source of troubling
violence and insecurity? This edited collection represents the most rigorous scholarship to
"As necessary as it is brilliant, Rhythms of the Afro-Atlantic World dances across,
beyond, and within the Black Atlantic Diaspora with the aplomb and skill befitting its date on the prison regimes of Latin America and the Caribbean, exploring the methodological
editors and contributors." ---Mark Anthony Neal, author of Soul Babies: Black Popular value of ethnographic reflexivity inside prisons and theorizing how daily life for the
incarcerated challenges preconceptions of prisoner subjectivity, so-called prison gangs, and
Culture and the Post-Soul Aesthetic Along with linked modes of religiosity, music and
bio-political order. Sacha Darke is Senior Lecturer in Criminology at University of
dance have long occupied a central position in the ways in which Atlantic peoples
Westminster, UK, Visiting Lecturer in Law at University of S o Paulo, Brazil, and Affiliate of
have enacted, made sense of, and responded to their encounters with each other. This King’s Brazil Institute, King’s College London, UK. Chris Garces is Research Professor of
unique collection of essays connects nations from across the Atlantic---Senegal,
Anthropology at Universidad San Francisco de Quito, Ecuador, and Visiting Lecturer in Law
Kenya, Trinidad, Cuba, Brazil, and the United States, among others---highlighting
at Universidad Andina Sim n Bolivar, Ecuador. Luis Duno-Gottberg is Professor at Rice
contemporary popular, folkloric, and religious music and dance. By tracking the
University, USA. He specializes in Caribbean culture, with emphasis on race and ethnicity,
continuous reframing, revision, and erasure of aural, oral, and corporeal traces, the
politics, violence, and visual culture. Andr s Antillano is Professor in Criminology at
contributors to Rhythms of the Afro-Atlantic World collectively argue that music and Universidad Central de Venezuela, Venezuala.
Multimodal Composing in Classrooms Harvard University Press
dance are the living evidence of a constant (re)composition and (re)mixing of local
sounds and gestures. Rhythms of the Afro-Atlantic World distinguishes itself as a
Since 1959, the government of the Caribbean island of Cuba, 90 miles away
collection focusing on the circulation of cultural forms across the Atlantic world,
from the United States of America, has defied its powerful neighbor. The story
tracing the paths trod by a range of music and dance forms within, across, or beyond of the improbable survival of the Cuban Revolutionary Government in its
the variety of locales that constitute the Atlantic world. The editors and contributors struggle against the most powerful country in the world has kept international
do so, however, without assuming that these paths have been either always in line
attention on Cuba for more than half a century; but it has also overshadowed
with national, regional, or continental boundaries or always transnational,
the brilliance of the hybrid culture developed in the island since the Spanish
transgressive, and perfectly hybrid/syncretic. This collection seeks to reorient the
conquerors brought Western civilization to the Americas 500 years ago. Rafael
discourse on cultural forms moving in the Atlantic world by being attentive to the
specifics of the forms---their specific geneses, the specific uses to which they are put E. Tarrag pays due attention to the first four hundred years after the arrival
by their creators and consumers, and the specific ways in which they travel or churn of the Spaniards in the island, showing that a Cuban nation had developed from
the European and African settlers with the indigenous population before the
in place. Mamadou Diouf is Leitner Family Professor of African Studies, Director of
creation of the Cuban Republic in 1902. He describes the accomplishments and
the Institute of African Studies, and Professor of History at Columbia University.
Ifeoma Kiddoe Nwankwo is Associate Professor of English at Vanderbilt University. failures of that Republic that made possible the rise of the Cuban Revolutionary
Government. He concludes with a look at accomplishments and the
Jacket photograph by Elias Irizarry

Segregating Sound Routledge
This new kind of dictionary reflects the use of “rhythm rhymes” by rappers,
poets, and songwriters of today. Users can look up words to find collections of
words that have the same rhythm as the original and are useable in ways that
are familiar to us in everything from vers libre poetry to the lyrics and music of
Bob Dylan and hip hop groups.
The Borders of Dominicanidad Springer Nature
This book gathers the very best academic research to date on prison regimes in Latin
America and the Caribbean. Grounded in solid ethnographic work, each chapter explores the
informal dynamics of prisons in diverse territories and countries of the region – Venezuela,
Brazil, Bolivia, Honduras, Nicaragua, Colombia, Puerto Rico, Dominican Republic – while
theorizing how day-to-day life for the incarcerated has been forged in tandem between
prison facilities and the outside world. The editors and contributors to this volume ask: how
have fastest-rising incarceration rates in the world affected civilians’ lives in different
national contexts? How do groups of prisoners form broader and more integrated ‘carceral
communities’ across day-to-day relations of exchange and reciprocity with guards, lawyers,
family, associates, and assorted neighbors? What differences exist between carceral
communities from one national context to another? Last but not least, how do carceral

shortcomings of that self-proclaimed Marxist-Leninist government; its troubled
relation with the United States; and the global revolutionary mission that it has
embraced since its inception. Understanding Cuba as a Nation is a detailed yet
accessibly written exploration of the history of Cuba since the Spanish
conquest of 1511 that illustrates the development of the Cuban nation, and
summarizes the accomplishments of Cubans since the 16th century in the arts,
literature, and science.
This Isn't Happening Springer
Named a Best Book of 2017 by NPR and GQ Joining the ranks of the classics Please
Kill Me, Our Band Could Be Your Life, and Can’t Stop Won’t Stop, an intriguing oral
history of the post-9/11 decline of the old-guard music industry and rebirth of the
New York rock scene, led by a group of iconoclastic rock bands. In the second half of
the twentieth-century New York was the source of new sounds, including the
Greenwich Village folk scene, punk and new wave, and hip-hop. But as the end of the
millennium neared, cutting-edge bands began emerging from Seattle, Austin, and
London, pushing New York further from the epicenter. The behemoth music industry,
too, found itself in free fall, under siege from technology. Then 9/11/2001 plunged
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the country into a state of uncertainty and war—and a dozen New York City bands that A practical, highly accessible guide for novice researchers conducting qualitative research in
had been honing their sound and style in relative obscurity suddenly became symbols public relations and marketing communications, this book guides the reader through all
of glamour for a young, web-savvy, forward-looking generation in need of an anthem. aspects of the research process.
Meet Me in the Bathroom charts the transformation of the New York music scene in The Borders of Race Duke University Press
the first decade of the 2000s, the bands behind it—including The Strokes, The Yeah A hybrid of reggae and rap, reggaeton is a music with Spanish-language lyrics and
Caribbean aesthetics that has taken Latin America, the United States, and the world
Yeah Yeahs, LCD Soundsystem, Interpol, and Vampire Weekend—and the cultural
by storm. Superstars—including Daddy Yankee, Don Omar, and Ivy Queen—garner
forces that shaped it, from the Internet to a booming real estate market that forced
artists out of the Lower East Side to Williamsburg. Drawing on 200 original interviews international attention, while aspiring performers use digital technologies to create
and circulate their own tracks. Reggaeton brings together critical assessments of this
with James Murphy, Julian Casablancas, Karen O, Ezra Koenig, and many others
musicians, artists, journalists, bloggers, photographers, managers, music executives, wildly popular genre. Journalists, scholars, and artists delve into reggaeton’s local
roots and its transnational dissemination; they parse the genre’s aesthetics,
groupies, models, movie stars, and DJs who lived through this explosive time,
journalist Lizzy Goodman offers a fascinating portrait of a time and a place that gave particularly in relation to those of hip-hop; and they explore the debates about race,
nation, gender, and sexuality generated by the music and its associated cultural
birth to a new era in modern rock-and-roll.
practices, from dance to fashion. The collection opens with an in-depth exploration of
Oye Como Va! Arte Publico Press
"Teaching Autoethnography: Personal Writing in the Classroom is dedicated to the practice the social and sonic currents that coalesced into reggaeton in Puerto Rico during the
1990s. Contributors consider reggaeton in relation to that island, Panama, Jamaica,
of immersive ethnographic and autoethnographic writing that encourages authors to
participate in the communities about which they write. This book draws not only on critical
and New York; Cuban society, Miami’s hip-hop scene, and Dominican identity; and
qualitative inquiry methods such as interview and observation, but also on theories and
other genres including reggae en espa ol, underground, and dancehall reggae. The
sensibilities from creative writing and performance studies, which encourage self-reflection reggaeton artist Tego Calder n provides a powerful indictment of racism in Latin
and narrative composition. Concepts from qualitative inquiry studies, which examine
America, while the hip-hop artist Welmo Romero Joseph discusses the development
everyday life, are combined with approaches to the creation of character and scene to help
of reggaeton in Puerto Rico and his refusal to embrace the upstart genre. The
writers develop engaging narratives that examine chosen subcultures and the author's
collection features interviews with the DJ/rapper El General and the reggae
position in relation to her research subjects. The book brings together a brief history of firstperformer Renato, as well as a translation of “Chamaco’s Corner,” the poem that
person qualitative research and writing from the past forty years, examining the evolution of
nonfiction and qualitative approaches in relation to the personal essay. A selection of recent served as the introduction to Daddy Yankee’s debut album. Among the volume’s
striking images are photographs from Miguel Luciano’s series Pure Plantainum, a
student writing in the genre as well as reflective student essays on the experience of
meditation on identity politics in the bling-bling era, and photos taken by the
conducting research in the classroom is presented in the context of exercises for
reggaeton videographer Kacho L pez during the making of the documentary Bling’d:
coursework and beyond. Also explored in detail are guidelines for interviewing and
Blood, Diamonds, and Hip-Hop. Contributors. Geoff Baker, Tego Calder n, Carolina
identifying subjects and techniques for creating informed sketches and images that engage
the reader. This book provides approaches anyone can use to explore their communities and Caycedo, Jose Davila, Jan Fairley, Juan Flores, Gallego (Jos Ra l Gonz lez),
write about them first-hand. The methods presented can be used for a single assignment in a F lix Jim nez, Kacho L pez, Miguel Luciano, Wayne Marshall, Frances Negr nlarger course or to guide an entire semester through many levels and varieties of informed
Muntaner, Alfredo Nieves Moreno, Ifeoma C. K. Nwankwo, Deborah Pacini
personal writing."--Open Textbook Library.
Hernandez, Raquel Z. Rivera, Welmo Romero Joseph, Christoph Twickel, Alexandra
Mortal Doubt Cambridge University Press
T. Vazquez
Puerto Rico is often depicted as a "racial democracy" in which a history of race mixture has
produced a racially harmonious society. In Remixing Reggaet n, Petra R. Rivera-Rideau
shows how reggaet n musicians critique racial democracy's privileging of whiteness and
concealment of racism by expressing identities that center blackness and African diasporic
belonging. Stars such as Tego Calder n criticize the Puerto Rican mainstream's tendency to
praise black culture but neglecting and marginalizing the island's black population, while Ivy
Queen, the genre's most visible woman, disrupts the associations between whiteness and
respectability that support official discourses of racial democracy. From censorship
campaigns on the island that sought to devalue reggaet n, to its subsequent mass marketing
to U.S. Latino listeners, Rivera-Rideau traces reggaet n's origins and its transformation
from the music of San Juan's slums into a global pop phenomenon. Reggaet n, she
demonstrates, provides a language to speak about the black presence in Puerto Rico and a
way to build links between the island and the African diaspora.
Bachata Springer

Qualitative Research Methods in Public Relations and Marketing
Communications UNESCO Publishing
Fiction. THE MOTHS AND OTHER STORIES, Helena Maria Viramontes'
stories exploring women's struggles to overcome the dictates of family,
culture, and church, is in a new edition. Prejudice and the social and economic
status of Chicanos often form the backdrop for these haunting stories, but their
central, unifying theme deals with the social and cultural values which shape
women's lives and which they struggle against with varying degrees of
success.
You Shook Me All Campaign Long Temple University Press
Defining Bachata -- Music and Dictatorship -- The Birth of Bachata -- Power,
Representation, and Identity -- Love, Sex, and Gender -- From the Margins to
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the Mainstream -- Conclusions.
The Latin American Cultural Studies Reader Duke University Press
New York Puerto Ricans have been an integral part of hip hop culture since day
one: from 1970s pioneers like Rock Steady Crew's Jo-Jo, to recent rap megastars Big Punisher (R.I.P.) and Angie Martinez. Yet, Puerto Rican participation
and contributions to hip hop have often been downplayed and even completely
ignored. And when their presence has been acknowledged, it has frequently
been misinterpreted as a defection from Puerto Rican culture and identity, into
the African American camp. But nothing could be further from the truth.
Through hip hop, Puerto Ricans have simply stretched the boundaries of Puerto
Ricanness and latinidad.
Tracy Porter's Dreams from Home Duke University Press
Bossa nova is one of the most popular musical genres in the world. Songs such
as “The Girl from Ipanema” (the fifth most frequently played song in the
world), “The Waters of March,” and “Desafinado” are known around the world.
Bossa Nova—a number-one bestseller when originally published in Brazil as
Chega de Saudade—is a definitive history of this seductive music. Based on
extensive interviews with Antonio Carlos Jobim, Jo+o Gilberto, and all the
major musicians and their friends, Bossa Nova explains how a handful of Rio de
Janeiro teenagers changed the face of popular culture around the world. Now,
in this outstanding translation, the full flavor of Ruy Castro’s wisecracking,
chatty Portuguese comes through in a feast of detail. Along the way he
introduces a cast of unforgettable characters who turned Gilberto’s singular
vision into the sound of a generation.
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