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is richly illustrated with very many illustrations in black-andwhite and in full colour.

Islamic Art and Architecture National
Geographic Books
This book traces the historical identity of
Kashmir within the context of Islamic
religious architecture between early
fourteenth and mid-eighteenth century. It
presents a framework of syncretism within
which the understanding of this architectural
tradition acquires new dimensions and
possibilities in the region. In a first, the
volume provides a detailed overview of the
origin and development of Islamic sacred
architecture while contextualizing it within
the history of Islam in Kashmir. Covering the
entirety of Muslim rule in the region, the
book throws light on Islamic religious
architecture introduced with the establishment
of the Muslim Sultanate in the early
fourteenth century, and focuses on both
monumental and vernacular architecture. It
examines the establishment of new styles in
architecture, including ideas, materials and
crafts introduced by non-Kashmiri missionaries
in the late-fourteenth to fifteenth century.
Further, it discusses how the Mughals viewed
Kashmir and embellished the land with their
architectural undertakings, coupled with
encounters between Kashmir’s native culture,
with its identity and influences introduced by
Sufis arriving from the medieval Persianate
world. The book also highlights the transition
of the traditional architecture to a panIslamic image in the post-Independence period.
With its rich illustrations, photographs and
drawings, this book will interest students,
researchers, and professionals in architecture
studies, cultural and heritage studies, visual
and art history, religion, Islamic studies and
South Asian studies. It will also be useful to
professional architecture institutes, public
libraries, museums, cultural and heritage
bodies as well as the general reader
interested in the architectural and cultural
history of South Asia.
The Transformation of Islamic Art during the Sunni Revival Routledge
Issam El-Said pinpoints the rules of composition that form the basis of the
geometric concepts of Islamic art. He then shows how intricate patterns are
based on these basic principles. Fully illustrated in three colors to show the
development of the patterns, this book offers an insight into how craftsmen
and designers in the Muslim world achieved monumental feats of artistic
expression using the simplest of tools. Chapter I presents graphical analyses
of numerous complex patterns, to reveal the numerical rationale behind
them. In Chapter II, the author analyses the system of measure used in
ancient Egypt, before the use of numbers for calculating measurements. He
shows how measuring cords and a geometric method based on a gridpattern originating from the circle were employed by master craftsmen in
the design of Islamic art and architecture. The book offers an insight into
how craftsmen and designers in the Muslim world have achieved
monumental feats of artistic expression with harmony and precision, using
the simplest of tools such as a ruler, a string and templates, together with a
system of measure that is both simple and sophisticated.

Islamic Art and Architecture 650-1250 BRILL
This collection of essays provides a timely reassessment of
nineteenth-century Islamic art and architecture. The essays
demonstrate that the arts of that era were vibrant and diverse,
making ingenious use of native traditions and materials or
adopting imported conventions and new technologies.
However, traditionalists, revivalists and modernists all referred
in one way or another to an Islamic heritage, whether to
reinvent, revive or reject it. Beginning with an historical
introduction and an assessment of changing attitudes towards
the visual arts the following essays provide case studies of
architecture and art in Ottoman Turkey, Egypt, Morocco, subSaharan Africa, Iran, Central Asia, India and the Caribbean.
They examine such issues as patronage, sources of artistic
inspiration and responses to European art. The essays have a
relevance and importance for our understanding of the
societies and attitudes of that time, and have a direct bearing
on the more general debate concerning cultural identity and
the integration of modern ideas in the Muslim world. The book

distinctive narratives, value systems, and realities that make up the unique
composition of this Afro-Islamic community.

Architecture, Islam, and Identity in West Africa Columbia University Press
This is the definitive survey of Islamic architecture. Working from a social,
rather than a technical perspective, Hillenbrand shows how the buildings
fulfilled their intended functions within the community. Lavishly illustrated.
Arts of Allusion State University of New York Press
Since precious few architectural drawings and no theoretical treatises on
architecture remain from the premodern Islamic world, the Timurid pattern
scroll in the collection of the Topkapi Palace Museum Library is an
exceedingly rich and valuable source of information. In the course of her indepth analysis of this scroll dating from the late fifteenth or early sixteenth
century, Gülru Necipo lu throws new light on the conceptualization,
recording, and transmission of architectural design in the Islamic world
between the tenth and sixteenth centuries. Her text has particularly farreaching implications for recent discussions on vision, subjectivity, and the
semiotics of abstract representation. She also compares the Islamic
understanding of geometry with that found in medieval Western art, making
this book particularly valuable for all historians and critics of architecture. The
scroll, with its 114 individual geometric patterns for wall surfaces and vaulting,
Islamic Art and Architecture Saqi Books
is reproduced entirely in color in this elegant, large-format volume. An
With remarkable breath of vision, Dr. Gehan S. A. Ibrahim
background, not with the outer appearance of things, but with their extensive catalogue includes illustrations showing the underlying geometries
(in the form of incised “dead” drawings) from which the individual
inner reality, the meaning of Islamic ethical culture. Ranging across patterns are generated. An essay by Mohammad al-Asad discusses the
the literature of the Muslim era, Islamic art objects, and Islamic
geometry of the muqarnas and demonstrates by means of CAD drawings how
architecture, Dr. Ibrahim penetrates to the inner dimension of
one of the scroll’s patterns could be used co design a three-dimensional
Islamic moral values and shows the role culture plays in the life of vault.
Islamic Visual Culture, 1100-1800 Puffin
'Beauty and Islam' explores aspects of aesthetics in classical
Islamic thought in the light of contemporary theories, offering
new perspectives on Islamic art and architecture with
examples ranging from the Qur'an and the Alhambra to the
works of present day artists and philosophers. Tracing the
roots of Islamic aesthetics back to the works of the great
philosophers of the Middle Ages such as Avicenna and
Averroes, Valerie Gonzalez finds that aesthetic theory in
Islam must be seen within the much wider context of parallel
thinking on theology, ethics, physics and metaphysics.
Islamic Art and Architecture BRILL
Este libro trata el desarrollo histórico de las dinastías y regiones islamicas,
mostrando la diversidad de su expresión artística, desde sus muy lejanos
comienzos hasta nuestros días. El rico poder creativo del arte y arquitectura
islamico es claramente evidente; desde el Umayyad de Siria, al Mughal de
India, desde el imperio Otomano a las contemporáneas formas de arte.

the individual Muslims - the role of the formation of the code of
morals of the Muslim era. By rediscovering the root of the moral
concepts in the Islamic tradition, Dr. Gehan S. A. Ibrahim opens
doors to new dimensions of the unity and variety in form and
meaning of the moral values since the dawn of the Muslim era.
Splendors of Islam Prestel Pub
This classic work on the nature of early Islamic art has now been brought up to
date in order to take into consideration material that has recently come to
light. In a new chapter, Oleg Grabar develops alternate models for the
formation of Islamic art, tightens its chronology, and discusses its implications
for the contemporary art of the Muslim world. Reviews of the first edition:
"Grabar examines the possible ramifications of sociological, economic,
historical, psychological, ecological, and archaeological influences upon the
art of Islam. . . [He] explains that Islamic art is woven from the threads of an
Eastern, Oriental tradition and the hardy, surviving strands of Classical style,
and [he] illustrates this web by means of a variety of convincing and wellchosen examples."--Art Bulletin "A book of absorbing interest and immense
erudition. . . All Islamic archaeologists and scholars will thank Professor
Grabar for a profound and original study of an immense and complex field,
which may provoke controversy but must impress by its mastery and charm
by its modesty."--Times Literary Supplement "Oleg Grabar, in this book of
exceptional subtlety and taste, surveys and extends his own important
contributions to the study of early Islamic art history and works out an original
and imaginative approach to the elusive and complex problems of
understanding Islamic art."--American Historical Review
l’orientale: Collecting, Displaying and Appropriating Islamic Art and
Architecture in the 19th and Early 20th Centuries Bloomsbury Publishing
The transformation of Islamic architecture and ornament during the eleventh
and twelfth centuries signaled profound cultural changes in the Islamic world.
Yasser Tabbaa explores with exemplary lucidity the geometric techniques that
facilitated this transformation, and investigates the cultural processes by which
meaning was produced within the new forms. Iran, Iraq, and Syria saw the
development of proportional calligraphy, vegetal and geometric arabesque,
muqarnas (stalactite) vaulting, and other devices that became defining features
of medieval Islamic architecture. Ultimately, the forms and themes described
in this book shaped the development of Mamluk architecture in Egypt and
Syria, and by extension, the entire course of North African and Andalusian
architecture as well. These innovations developed and were disseminated in a
highly charged atmosphere of confrontation between the Seljuk and postSeljuk proponents of the traditionalist Sunni revival and their main opponents
in Fatimid Egypt. These forms stood as visual signs of allegiance to the
orthodox Abbasid caliphate and of difference from the heterodox Fatimids.
Tabbaa proposes that their rapid spread throughout the Islamic world
operated within a system of reciprocating, ceremonial gestures, which
conveyed a new and formal language that helped negotiate the gap between
the myth of a unified Sunni Islam and its actual political fragmentation. In
subject matter and approach, The Transformation of Islamic Art during the
Sunni Revival makes original contributions to the study of art, revealing that
this relatively neglected sector of medieval art and architecture is of critical
importance for reevaluating the entire field of Islamic studies. It challenges the
essentialist and positivist approaches that still permeate the study of Islamic art,
and offers a historical and semiotic alternative for exploring meaning within
ruptures of change.

Beauty and Islam Bloomsbury Publishing
Architecture, Islam, and Identity in West Africa shows you the
relationship between architecture and Islamic identity in West Africa.
The book looks broadly across Muslim West Africa and takes an indepth study of the village of Larabanga, a small Muslim community in
Northern Ghana, to help you see how the built environment encodes
cultural history through form, material, and space, creating an
architectural narrative that outlines the contours of this distinctive
Muslim identity. Apotsos explores how modern technology, heritage,
and tourism have increasingly affected the contemporary architectural
character of this community, revealing the village’s current state of
social, cultural, and spiritual flux. More than 60 black and white images
illustrate how architectural components within this setting express the

An Illustrated History of Islamic Architecture Yale University Press
What is 'art' in the sense of the Islamic tradition? Mohammed
Hamdouni Alami argues that Islamic art has historically been excluded
from Western notions of art; that the Western aesthetic tradition's
preoccupation with the human body, and the ban on the representation
of the human body in Islam, has meant that Islamic and Western art
have been perceived as inherently at odds. However, the move away
from this 'anthropomorphic aesthetic' in Western art movements, such
as modern abstract and constructivist painting, have presented the
opportunity for new ways of viewing and evaluating Islamic art and
architecture. This book questions the very idea of art predicated on the
anthropocentric bias of classical art, and the corollary 'exclusion' of
Islamic art from the status of art. It addresses a central question in postclassical aesthetic theory, in as much as the advent of modern abstract
and constructivist painting have shown that art can be other than the
representation of the human body; that art is not neutral aesthetic
contemplation but it is fraught with power and violence; and that the
presupposition of classical art was not a universal truth but the
assumption of a specific cultural and historical set of practices and
vocabularies. Based on close readings of classical Islamic literature,
philosophy, poetry, medicine and theology, along with contemporary
Western art theory, the author uncovers a specific Islamic theoretical
vision of art and architecture based on poetic practice, politics,
cosmology and desire. In particular it traces the effects of decoration and
architectural planning on the human soul as well as the centrality of the
gaze in this poetic view - in Arabic 'nazar'- while examining its
surprising similarity to modern theories of the gaze. Through this
double gesture, moving critically between two traditions, the author
brings Islamic thought and aesthetics back into the realm of visibility,
addressing the lack of recognition in comparison with other historical
periods and traditions. This is an important step toward a critical
analysis of the contemporary debate around the revival of Islamic
architectural identity - a debate intricately embedded within opposing
Islamic political and social projects throughout the world.
Colour, Light and Wonder in Islamic Art Thames & Hudson
With remarkable breadth of vision, Seyyed Hossein Nasr reveals for
both Western and Muslim readers how each art form in the islamic
tradition is based upon a science of nature concerned, not with the outer
appearance of things, but with their inner reality. Ranging across
calligraphy, painting, architecture, literature, music, and the plastic arts,
Nasr penetrates to the inner dimension of Islam and shows the role art
plays in the life of individual Muslims and the community as a
whole the role of inspiring the remembrance and contemplation of
God. Once the author establishes art as an aid and support to the
spiritual life, he traces the creative act to its ultimate source: inner
knowledge and barakah, or grace, which make the crystallization of
inner realities in form and space and time possible. Through this
knowledge and grace, the author asserts, unity manifests upon the plane
of multiplicity, making archetypal realities perceivable by the senses.
Through this knowledge and grace, art functions as a ladder for the
journey of the soul from the visible to the invisible. How Islamic art
leads man to the inner chamber of divine revelation forms the substance
of much of this important work. An especially close look is given to the
Sufi tradition within Islam, for its mystical teachers have often clearly
demonstrated in their works the spiritual significance of beauty and
served as the source of inspiration for art. By rediscovering the root of
art in the Islamic tradition, Seyyed Hossein Nasr opens doors to new
dimensions of unity which have seemingly been obscured in recent
Western art. In so doing, he extends the significance of this book
beyond the Islamic belief system to touch the hearts and creative
impulses of readers from all traditions.
Islamic Art Getty Publications
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Against a backdrop of Islamophobia, Europeans are increasingly
airbrushing from history their cultural debt to the Muslim world. But this
legacy lives on in some of Europe's most recognizable buildings, from
Notre-Dame Cathedral to the Houses of Parliament. This beautifully
illustrated book reveals the Arab and Islamic roots of Europe's
architectural heritage. Diana Darke traces ideas and styles from vibrant
Middle Eastern centers like Damascus, Baghdad and Cairo, via Muslim
Spain, Venice and Sicily into Europe. She describes how medieval
crusaders, pilgrims and merchants encountered Arab Muslim culture on
their way to the Holy Land; and explores more recent artistic interaction
between Ottoman and Western cultures, including Sir Christopher
Wren's inspirations in the "Saracen" style of Gothic architecture.
Recovering this long yet overlooked history of architectural "borrowing,"
Stealing from the Saracens is a rich tale of cultural exchange, shedding
new light on Europe's greatest landmarks.
The Topkapi Scroll The Rosen Publishing Group, Inc
A bold, readable, and beautifully illustrated introduction to Islamic art and
architecture, this renowned book is now available in an updated and revised
edition featuring color illustrations throughout. Including over a thousand
years of history and stretching from the Atlantic to the borders of India and
China, Islamic Art and Architecture is an unparalleled narrative of the arts of
Islamic civilization. From the death of the Prophet Muhammad to 1900,
Islamic art expert Robert Hillenbrand traces the evolution of an extraordinary
range of art forms, including architecture, calligraphy, book illumination,
painting, ceramics, glassware, textiles, and metalwork. This new edition
includes a chapter examining art produced from 1700 to 1900, an
understudied period in the area, exploring how these centuries saw incredible
creativity across the Islamic world. Featuring full-color illustrations of
masterpieces of Islamic art and architecture, from seventh-century Arabia via
Moorish Spain to modern Iran, this book shows the far-reaching stylistic
developments that have shaped Islamic art. Including maps, an updated
glossary, and suggested further reading, this authoritative and accessible
volume sheds light on the recurrent preoccupations and themes that have
shaped the arts of Islam since the seventh century.
Islamic Art Yale University Press
This richly illustrated book provides an unsurpassed overview of Islamic art
and architecture from the seventh to the thirteenth centuries, a time of the
formation of a new artistic culture and its first, medieval, flowering in the vast
area from the Atlantic to India. Inspired by Ettinghausen and Grabar’s
original text, this book has been completely rewritten and updated to take into
account recent information and methodological advances. The volume
focuses special attention on the development of numerous regional centers of
art in Spain, North Africa, Egypt, Syria, Anatolia, Iraq, and Yemen, as well as
the western and northeastern provinces of Iran. It traces the cultural and
artistic evolution of such centers in the seminal early Islamic period and
examines the wealth of different ways of creating a beautiful environment. The
book approaches the arts with new classifications of architecture and
architectural decoration, the art of the object, and the art of the book. With
many new illustrations, often in color, this volume broadens the picture of
Islamic artistic production and discusses objects in a wide range of media,
including textiles, ceramics, metal, and wood. The book incorporates
extensive accounts of the cultural contexts of the arts and defines the
originality of each period. A final chapter explores the impact of Islamic art on
the creativity of non-Muslims within the Islamic realm and in areas
surrounding the Muslim world.

Islamic Art and Architecture Ashgate Publishing, Ltd.
This volume deals with the formative period of Islamic art (to c.
950), and the different approaches to studying it. Individual essays
deal with architecture, ceramics, coins, textiles, and manuscripts, as
well as with such broad questions as the supposed prohibition of
images, and the relationships between sacred and secular art. An
introductory essay sets each work in context; it is complemented
by a bibliography for further reading.
Islamic Art in the 19th Century Southwater Publishing
This major reference work covers all aspects of architectural inscriptions
in the Muslim world: the artists and their patrons, what inscriptions add
to architectural design, what materials were used, what their purpose was
and how they infuse buildings with meaning. From Spain to China, and
from the Middle Ages to our own lifetime, Islamic architecture and
calligraphy are inexorably intertwined. Mosques, dervish lodges,
mausolea, libraries, even baths and market places bear masterpieces of
calligraphy that rival the most refined of books and scrolls.

Calligraphy and Architecture in the Muslim World Oxford
University Press
Offers a survey of Islamic architecture through essays that discuss
how different structures reflect the culture, and profiles with maps,
photographs, details, and descriptions of noteworthy buildings.
Islamic Arts A&i Edinburgh University Press
Islamic Visual Culture, 1100-1800 is the second in a set of four selections
of studies by Oleg Grabar. Its focus is on the key centuries - the eleventh
through fourteenth - during which the main directions of traditional
Islamic art were created and developed and for which classical
approaches of the History of Art were adopted. Manuscript illustrations
and the arts of objects dominate the selection of articles, but there are
also forays into later times like Mughal India and into definitions of area
and period styles, as with the Mamluks in Egypt and the Ottomans, or
into parallels between Islamic and Christian medieval arts.
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